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only with poetry in this sense that criticism is concerned.
Now the view of poetry as the expression of imaginative
prehension is a sufficiently ordinary one, and is certainly not
new. But there are grounds for believing that it is not wholly
idle to repeat it. For example, a book in which Mr. I. A,
Richards undertook to set out the principles of literary criticism
seems to be built up out of disregard for this simple and,
one would have thought, obvious truth. So completely does
Mr. Richards ignore it that his book is for the most part taken
up by an attempt to describe the psychological and physiolo-
gical conditions which he holds are necessary for the writing
of great poetry. Now such an inquiry, could it be accomplished
with any considerable degree of scientific precision, would have
great interest. But such interest as it might have would be
irrelevant to what alone is the concern of the critic, namely,
poetry. Such knowledge as might be achieved by such an
inquiry would have as much relevance to poetry as an attempt
to inquire into the psychological and physiological condition
of a scientist would have to what we call science. To know
the psychology and physiology of a scientist is of no aid to a
critic of his work, though it might have interest for him; it
certainly would be unimportant for judgment on the adequacy
of the work he is criticizing, Andit is equally true that in poetry,
which is the conveyance of an imagination of the world, either
in whole or part, the details of psychological and physiological
description are irrelevant. The primary concern of the critic,
which is the only strictly literary interest, is with the degree of
adequacy with which the poet has conveyed his imaginative
object, and with the means he has adopted for such conveyance,
There are indeed a hundred and one other matters connected
with poetry, historical and perhaps scientific, with which
we may busy ourselves. But we should not delude ourselves
into thinking that such interests are literary.1
1 To avoid possible misunderstanding, I may add here that it is
no part of my purpose to deny (what would obviously be absurd) that
emotional endowment and temperament, coupled with the course of